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PREFACE 


The Church Music Committee has made an earnest effort to assemble 
in this volume songs suitable for every recreational function of the various 
organizations of the Church. The contents of the book are classified under 
the following headings: Patriotic Songs — Folk Songs — Christmas Songs — 
Songs of the Great Masters — Songs from the Operas of Sullivan and 
Gilbert — Favorite Old Songs — Songs Especially Arranged for Community 
Singing — Nonsense Songs — Songs for the Barbar Shop Quartet — Pioneer 
Songs — and M.I.A. Songs. 

The committee takes particular pride in the publication in this volume 
of several groups of choice folk songs of countries from which our 
Saints have emigrated. Grateful thanks go to the following persons who 
contributed these songs of their native lands and who assisted whenever 
necessary in translating them into English: 

Wales John James 

Spain Edward Balderas 

Hawaii Zola McGhie 

Sweden .... Tony Schrdall 

Switzerland Margrit Lohner 

Holland Frank I. Kooyman 

Czechoslovakia Olga Miller 

Russian Round Ray Halverson 

Germany Alexander Schreiner 

Denmark Ella Gale 

Grateful acknowledgement is also extended to Fred Wolters, Jr., for 
the illustrations. 

The committee also calls the attention of the users of this collection to 
the fact that the art side of Community Singing may be fostered through 
the proper use of this book. Three factors contribute especially to this 
phase of the collection, namely: (1) a very choice selection of numbers, (2) 
many beautiful arrangements, (3) many new accompaniments. Music 
directors everywhere should welcome this book also for the many new 
songs it contains. These songs have been included both for their particular 
beauty and recreational value. 



SUGGESTIONS FOR THE 
USE OF THE BOOK 


Community singing, although fundamentally a recreational function,, 
will most surely degenerate and cease to be if there is not generated with- 
in it a genuine musical experience. It is to this end that every song in this 
Recreational Song Book has been chosen and arranged. If presented 
properly, the most seemingly trivial song in the book may be given a 
musical” effect w^hich will have cultural value. The chief objective in 
community singing is to create such an enjoyable musical experience 
for the participants that they wdil seek a repetition of that experience. 

Following is a brief outline showing how the various sections of the 
book may be used: 

Patriotic Songs 

Everyone should join in the singing of our patriotic songs and should 
be induced to sing them with sincere patriotic fervcr. 

Folk Songs 

This section lends itself to many different treatments. In the first 
place everyone should learn, or be taught, these beautiful songs. Then, 
as a second suggestion, programs may be made up wherein national 
costumes are exhibi:ed. Third, solo singers may sing certain of these 
songs in a community “Sing” or descant parts such as are found in such 
songs as “Allan Water.” As a fourth suggestion, certain stanzas 
of songs such as “The Quest*' may be sung by the men while others are to 
be sung by the women. Fifth, gestures and simple dramatic action may 
be introduced with the singing of some songs. Sixth, a special quartet 
or chorus may be organized to sing certain songs or certain parts of songs 
as a feature of a community “Sing.” The hymns found at the end of some 
of the national song groups are folk hymns of these countries and may be 
used to inject a religious note into a community “Sing.” 

Negro Spirituals 

The Negro spiritual is the miracle of all song. It is unique in form 
in that the chorus, or refrain, usually precedes the verse or stanza and 
its origin can only be traced to the frenzied emotion of religious exhuber- 
ance. The Negro spiritual was popularized by the Fiske Jubilee Singers 
in a campaign which took them all over the world to raise funds for a Negro 
school. The infectious melody and rhythm of these songs have made 
them an important part of our American Folk Song Literature. They 
should always be sung with extreme sincerity. 

Western Songs 

Many of the Western Folk Songs contain little but doggerel verse. 
We present in this section four of the better ones. 

Christmas Songs 

The joyous strains of the Christmas songs cannot be excelled in any 
groups of folk songs. We present in this section many which may be new. 



AH of these songs have been carefully harmonized and may be used by 
large groups or small groups or specif choruses. 

Master Composers 

Nothing can tone up a commmunity “Sing” more than the inclusion of 
a song from the Master Composers. Those presented in this section are not 
difficult but are most beautiful and give opportunity for special interpreta- 
tion. 

Songs from the Operas of Gilbert and Sullivan 

The team of “Gilbert and Sullivan” knows no counterpart in the field 
of collaborators. Each supplemented the olher so fully that one without 
the other never did anything which was noteworthy. The opera airs 
of Sullivan and the ingenious verse of Gilbert are and have been bywords 
of English-speaking peoples throughout the world. Five out of the two 
hundred odd songs and choruses from this immortal team are herein 
presented. These songs are a welcome addition to any community song 
collection. 

Old Songs 

All compilers of community song books are confronted with the ques- 
tion as to which of our so-called “old songs” should be perpetuated. Our 
true heritage of popular song is found in these timeworn favorites. (We 
use the term popular song in the sense of songs which are familiar.) No 
practical volume in point of size could be made up which would contain all 
of the lovely songs of the past which should receive consideration. The 
list presented herewith is at best only representative. Sing these songs 
in a manner which will perpetuate their intrinsic beauty. 

Songs Especially Arranged 

To perform songs from this section a specially prepared soloist or 
group must be brought in as the music indicates. 

Nonsense Songs 

Wholesome fun is the objective to be attained when songs from this 
section are used in a community “Sing.” Such songs as “O Soldier, 
Soldier,” “The Deaf Woman^s Courtship,” “The Keys of Heaven,” “0 No, 
John,” etc. may be dramatized with excellent effect. “Aerey, Aerey,” may 
be presented with soloist singing the verses and the group singing the 
chorus. Gestures may be worked into many songs. 

Barber Shop Harmonies 

These songs are for the men of the group. They are so easy to read 
that all of the boys and men who have had any experience whatsoever in 
glee clubs can sing them on the “spot.” 

Pioneer Songs 

The Pioneer Songs are of local significance. They may be used on ap- 
propriate occasions. 



COMMUNITY SINGING 


Community sing-ing is a unified group expression which uses singing 
as a medium. The purpose, aims, results, and benefits are all self-contained. 
There is no audience as in a musical performance, and the enjoyment one 
may get out of community singing is entirely based on his own participa- 
tion. An event or circumstance which brings people together, such as a 
group marching, a crowd of students at a school function, or some other 
self-acting assemblage, will often induce community singing without 
definite leadership. The spontaety of this type of singing cannot be 
equaled. But where the momentum of community singing has to be gen- 
erated by a leader, one qualification of leadership must stand out above all 
others — enthusiasm. The leader must rouse his audience and keep it roused 
throughout the entire performance. He must have at his command 
enough devices to excite everyone to participate. All environmental 
conditions must be conducive to a wholehearted singing project. The 
piano must be in the right place. The conductor's platform must not be 
too close to the audience or too far away or too high or too low. Above 
all, the leader must present interesting music in an interesting way. 

Scmeone has this to say of the community song leader; “He is the 
epitome of musical enthusiasm. He organizes people into singing groups 
at the least provocation. AH emphasis in the singing is placed on whole- 
hearted participation. Any community can become musically enthusiastic 
if it possesses enough musically enthusiastic leaders to keep it stirred up.^' 




THE AMERICAN HYMN 

(Speed Our Republic) 


jjT Maestoso 


Words and Music by 
MATTHIAS KELLER 1813-1890 
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1. 

Oh / 

say! can 

you 

see, hy 

the 

dawn's ear- 

- iy 

lig-ht 'What so 


On the 

shore^dim 

- ly 

seen thro’ 

’ the 

mists of 

the 

deep ,'Where the 

s. 

Oh, 

thus he 

it 

ev - er 

when 

free men 

sha^ 

stand Be - 




proud - ly we hailed at the twi-lig-hts last g-leaun- ing'-pmose Broad 
foe% hau^ht-y host in dread si - lence re - pos - eSyWhat is 

tween their loured homes and the wars de - so - la ~ tiont Blest with 


stripes and brig-ht stars thro' the per - il - Ions fig-ht,O er the ram-parts we 
that which the breeze, o'er the tow- er - ing* steep. As it fit - f ul - ly 
vie - t'ry and peace, may the heav'n resc-ued land Praise the powV that hath 




burst-1 ng- in air, G-ave proof thro' the nig-ht that our flag- was still there 

morn-ing>s first beam. In fuU g-lo - ry .re- fleet -ed now shines on the stream 
cause It ^ ju^. And this he our mot- to: '^n God is our trust! 






Oh, ^ 

say, does that 

Star- sp an-gle d 

Ban - 

ner 

yet 

wave 

O'er the 

^Tis the 

Star-span-gle d 

Ban-ner, oh. 

long 

may 

it 

wave 

O'er the 

And the 

Star-span-gled 

Ban-ner, in 

tri - 

Timph 


wave 

O'er the 




conn - 

- try 

'tis 

of thee. 

Sweet 

land 

of 

lib - 

er - ty. 

na - 

tive 

conn - 

try, thee. 

Land 

of 

the 

no - 

ble, free. 

mn - 

sic 

swell 

the hreeze. 

And 

ring 

from 

all 

the trees 


Of 

thee 

I 

sing; Land where 

my 

fa - 

thers died. Land 

of 

the 

Thy 

name 

I 

love; I love 

thy 

rocks 

and rills. Thy woods 

and 

Sweet 

free- 

dom's 

song; Let mor - 

tal 

tongues 

a - wake; Let 

aU 

that 

To 

Thee 

we 

sing; Long may 

onr 

land 

be bright With 

free- 

donfs 


pil-grims' pride. From ev - 'ry motm -tain- side Let free- dom ring*, 

tern - pled hills; My heart with rap-ture thrills Like that a -hove, 

breathe par- take; Let rocks their si - lence break. The sound pro-long- 

ho - ly light; Pro- tect ns by thy might, Great God, onr King. 







BATTLE HYMN OF THE REPUBLIC 

JULIA WARD HOWE Air: '‘John Brown’s Body” 

Allegretto 


1. Mine eyes have seenthe g'lo-ry of the com-ing' of the Lord; He is 

Z. I have seen Him in the watch-fires of a hiin-dredcir-cling- camps; Thg?- have 

3. I have read a fier-y g-os-pel writ in bnm-ish’’d rows of steel: As ye 
#. He has sound-ed forth thetmm-pet that shall nev-er call re~treat> He is 
5. In the bean-ty of the lil- ies Christwas born au-cross the sea. With a 


tram-pling* out the vin - tag-e where the grapes of wrath are stored; He hath 
bttild-ed him an al - tar in the eve- ning* dews and damp. I can 

deal with my con -tem- ners, so with yon My grace shall deal. Bet the 

sift- ing out the hearts of men be - fore his judg-ment seat; Oh, be 

glo - ry in his bos-om that trans- fig- ures yon and me; As he 


loosed the fate-ful lightning of his ter-ri-ble swift sword. His truth is march-ing on. 
read hisright-eoussen-tencebythe dim and flar-inglamps.His day is march-ingon. 
He - ro bom of wom-an,crnshthe ser-pent with his heel. Since Godis march-ingon. 
swift,my soul,to an-swerhim! be ju-M-lant my feet! Our God is march-ing on’ 
died to make men ho- ly, let ns die to make men free,While God is march-ing on. 




Gdo-^! glo-ry! Hal-le - In - jah» Glo - ryl glo-ry! Hal-le - lu - jah! 


mm 


Glo-ry! glo - ry! Hal-le -lu jah! Glo-ry’ glo - ryl Hal-le -lu-jah! 


Glo - ly! glo-ry! Hal-le _ In jah! His truth is march-ing on. 






YANKEE DOODLE 


DR. SCHAMBURG 




Old English Tune 1775 

j-lY- ij' «j-[ 

..n 



,1— ^ -p- 

^ fj- ^ ^ « ^ 

1. Fatfi’rajifi I went down to camp. A- lo 

2. And there we see a th on-sand men. As ri< 
8. And there was Cap-tain Wash-ingf-ton, Up- 03 
4. And then the feath-ers on his hat, Theylo 

-y-l; M ' h 1 » m m 1 m - 'i* "—■» ' —P -r 

ng* with Cap-tain Good -^in. And 
3h as Squire Da - vid-. And 
a a slap-ping* stal- lion, A- 
okedsover-y fine, ah! I 


r CJ J::: L W 


^ p— p y-p fT— P F-1 

f r j f r- 




And there I see a swamping gun, 
Large as a log of maple. 

Upon a mighty little cart, 

A load for father’s cattle. 


And Cap’n Davis had a gun 
He kind o’ clapt his hand on’t. 
And stuck a crooked stabbing-iron 
Upon the little end on't. 


6 . 

And every time they fired it off, 

It took a horn of powder; 

It made a noise like father's gun, 
Only a nation louder. 


9. 

The troopers, too, would gallop up 
And fire right in our faces; 

It scared me almost half to death 
To see them run such races. 


7. 

And there I see a little keg, 

Its head all made of leather; 

They knocked upon’t with little sticks 
To call the folks together. 


10 . 

It scared me so I hooked it off, 
Nor stopped as I remember. 

Nor turned about till I got home, 
Locked up in mother's chamber. 
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COLUMBIA, THE GEM OF THE OCEAN 

raOlIAS A. BECKETT 


Con spirito 

f 


Old English Tune 


1. 0 Co 

_ Inm 

- hia. 

the 

gem 

of the 

%. When 

war 

'Wing'd 

its 

wide 

des - o 

S- The 

star 

- span- 

g-led 

ban - 

ner bring- 


home of the hrave and. the free. The. shrine of each pa-tnots de- 

threat-en’d the land to de - form. The ark then of free-dom's foun 

Imn-hia’^s true sons- let it wave j May the wreathsthey have won nev - er 


VO - tion. 

A 

world of - fers 

horn - 

•age 

to 

thee! 

Thy 

da - tion. 

Co - 

l-om -bia, rode 

safe 

thro' 

the 

storm; 

With the 

•with- er. 

Nor its 

stars cease to 

shine 

on 

the 

brave. 

May the 


man- 

dates make 

he - roes 

as - sem - ble. 

When 

Xiib - er 

- t/s 

gar- 

land 

of 

■vie - t'ry 

a - round her. 

When so 

proud -ly 

she 

ser - 

vice 

n _ 

nit - ed 

ne'er sev - er. 

But 

hold to 

their 





Coiumbia, The Gem Of The Ocean 









BELLS OE FREEDOM 

A FOUR PART ROtJND 



Rliym-ing* cMm-ing- roll- ing-, toll- ing-s bim^ boom, bim, boom^bong*. 
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FOLK SONGS 


Many of the most delightful melodies in the world are of Folk Song 
origin. These songs are of corporate creation; no single person can be 
identified as having been solely responsible for any true Folk Song. This 
fact accounts for the simple beauty of the melodic lines of Folk Songs. 
They are easily remembered and are easy to sing because they contain no 
intricacies. To interpret them properly, one should use simple but 
sincere expression. The themes of the Folk Songs are the everyday ex- 
periences of the common folk. Rural life and pastoral life contribute more 
to the birth and preservation of Folk Songs than does urban life. 

Great composers of music have used Folk Song melodies as thematic 
material in many, many compositions and ofttimes the Folk Song in such 
compositions has been used to crystalize nationalistic atmosphere. The 
basis of musical form is to be found in the simple Folk Song with its theme, 
repetition, contrast and restatement. The Folk Song is the most demo- 
cratic of all music because it is the musical voice of the common people. 
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Walking- At NigM 



I K ' 

* The sign (o) Indicates a merry shout antlclpatingr the dance. 


NOTE: “Stodola" ordinarily means **barn” and ‘‘pumpa” a “pump.” But in this song 
these words, though perhaps suggested by surroundings, are said to be merely a means 
of indicating gay, dancing rhythm. The long tone may be sung by a few sopranos with 
“ah.” Used by permission of the National Recreation Association. 
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I WANDERED MANY YEARS 


Czech Folk Song: 
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’NEATH OUR WINDOW 


Bohemian Folk Song 


Somberly 
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Neath Our Window 








COME YOU, HERE, LADDIE 


Czech Folk Song: 









Come Yon, Here, Isaddie 



26 







SING PRAISE TO HIM 



2S 
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See NoWy Who Is Coming- Here 



32 











WHEN LOVE IS KIND 


Allegretto 
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WHICH IS THE PBOPEREST DAY TO SING? 



38 


Which Is The Properest Day To Sin^? 








COME, LASSES AND LADS 






43 








OH! DEAR! WHAT CAN THE MATTER BE? 





ised 

he’d 

bring- me 

a 

tnmch 

of 

blue 

tie 

straw 

hat to 

set 

off 

the 

blue 







Oh, Dear! What Can The Matter Be? 


Dai % 













ON THE BANKS OF ALLAN WATER 











COUNTRY GARDENS 
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Country Crar€ens 





SUMMER IS A COMING IN 


Summer Is Icumen In 

Old English 13th Century English Round 

l^'ery Merrily 



Grow- eth seed and blow-eth mead ^ And spring-eth wood a - new. 
Grow - eth sad and hlow-ffth med. And spring eth w - dc nu . 



Sing*, cnck- oo! Ew- e bleat - eth af - ter lainb;IjOw\haf- ter calf the 

Sing, cue - cul Aw ~ e ttlc - teth af- ter lomhe ,Lhouth after cal - ve 


cow; Bnl-lock startethbnckytoOyVertetli^Merry sing* cuckoo! Cnck-oo^ 
cu', Bul-luc sterteth, tucks vert~eth,Murie sing cue- cu. Cue- cu. 



Click - oo! Well sing-st thoii,ciick-oo, O cease thee nev-er now! 

cue - cu! Wei singes thu, trua-cu, Ne swik thu na-vsr nul 



Sing^ Click - oo, now. Sing, cnck - oo! 

Sing, cue - cu, Tiu , Sing, cue - cut 


Sumer is icumen in” is believed to be the oldest example of part-music in existence. 
The original MS, transcribed by John of Fornsete, a Monk of the Monastery of Reading, 
about the year 1226, is now in the British Museum. 

The 1st bass or “Pes,” as it is called in the original, with the 2nd bass should be sung 
by two adult male voices. They form a constant bass to the other parts. These parts 
should not be sung by treble voices because the notes would be sounded an octave too 
high. The round is usually sung without the basses. 


*verteth, seeks the green fern. 


53 







I wnx SING A LULLABY 


Somewhat slowly 


17th Century 
English Cradle Song 




NOW THE DAY IS OVER 


SABINE BARING-GOULD JOSEPH BARNBY 

A I . 



It It 
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Used by permission of Mrs. Harriet Cartwright, New York, Copyright Owner. 
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5- For the king'^s own son my love would gain. 

With my sabots, (repeat) 

Gave me flowers which made me proud and vain,, 

With my sabots; 

Don-dai-ne, Oh! Oh! Oh! 

With my sabots. 

6. Gave me flowers which made me proud and vain. 

With my sabots; (repeat) 

Should they bloom, a royal queen I’ll reign I 
With my sabots; 

Bon-dai-ne, Oh! Oh! Oh! 

With my sabots. 

T. Should they bloom, a royal queen I’ll reign I 
With my sabots; (repeat) 

Should they fade, my own self I’ll remain! 

With my sabots;. 

Don-dai-ne, Oh! Oh! Oh I 
With my sabots. 

Permission granted by Harriett Cartwright from “Song Treasury.”' 
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IN THE SILVER MOONLIGHT 
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LORD, DISMISS US WITH THY BLESSING 

WALTEE SHIRLEY JEAN JACQUES ROUSSEAU 

- Cheerfully # = 69 -- 


l.Lorci, dis - miss us with tliy bless-ing*; Fill our hearts with joy andpeace 
S-Thankswe eive,aiid ad - o - ra - tion. For the g-os-pels joy - fulsound; 


Let us each, thy love pos - sess- ing-, Tri - umph in re - deem-irg grace. 
May the fruits of thy sal- va - tion In our hearts and lives a - bound. 


fresh us, Trav- ling- through this wil - der-ness, 
faith-ful To the truth may we he found 


m 


re - fresh us, O re - fresh us, Trav-ling through this wil - der-ness. 
r - er faith-ful, Ev- er faith-ful To the truth may we be found. 

. jrn _ , ^ . _ — i i ♦ , . 


ARE YOU SLEEPING? 


French Version 


Fre-re Jac-ques, Fre - re Jac-ques, Dor-mez - vous. Dor- mez - vous? 

4 


Son-nez lesniat-i - nes, son-nez 


les mat-i - nes; Din din don, din din, don. 








MORNING, NOON AND NIGHT 


CAROL CORNWALL 

Moderato 




The stin ib out; the sky is blue .Where are 
We*ll run and play a - cross the lea. Come with 
The night is come; the day is past^ Home at 


you? The fresh new grass shines brig-ht with dew.Where are you? Lit-tle las-sies 
me. WeTl have such fun to - day,you*llsee.Coniewith me. Gar- lands in your 
last. The sum-mer days all go so fast; Home at last. Now that day is 


gay with their 

lad - 

dies 

play. 

And they 

dance a- 

round- e 

hair and with - 

out 

a 

care. 

With a 

flaunt - 

ing 

through, there is 

noth- ing more to 

do. 

Tar - ry 

not; 

it is 









GOOD NIGHT 
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THE TWO ROSES 


WOLFGANG VON GOETHE 

Moderately slom 


H. WERNER 
German 
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no - tice not tht* vi - o - let That blooms a - long the way, 

seems that when the storm is past. The sun shines e*er more bright, 
finds that in his house will dwell Con-ten - ted-ness ev - er - more. 





PRAISE TO THE LORD 


JOACHINE NEANDER 

Joyfully, with dignity J-lOO 


From the German 
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Aloha Oe 
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MY HEART’S CHOICE 


Slomly 


ALICE EVEEETT 


I kkt 1 . kkkki 







Londonderry Air 









BENDEMEER’S STREAM 

Four-part Arrangement 


THOMAS MOORE 

Moderato 


Irish Folk Melodj 


1. There’s a 

' time 

of 

my 

child - 

hood 

’twas 

32. No, the 

( ros - es 

soon 

with - 

ered 

that 

» dew 

was 

dis - 

tilled 

from 

their 


— ineer s 
a sweet 
o’er the 


stream, And the night- in-gale sings»rotind it all the day long. In the 
dream. To sit in the ros-es and hear the hirds’song, Thai 

wave. But some hlos-soms were gath-ered while fresh-ly they shone. And a 
gave All the fra-grance of sum- mer, when sum- men was gone. Thus 


bowV and 
mem - o - 


mu - SIC 
draws from 


nev - er 
light ere 


for - getj 
it dies 
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BendemeeFs Stream 
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The Low-Backed Car 


wfi^n tliat liay was 
Peg ^ gy^ peace - ful 
slie a - inorig tier 
lady would sit for 


Isloonci-ing grass. And deck’d with flow rs of spring, No 

god - dess. Has darts in her bright eye. That 

poul- try sits. Just like a tur- tie - dove, Well 

- ninst me. On a cusii-ion made with taste, While 




flowV was there that would com-pare With the blooming girl 1 sing. As she 
knock men down in the mar-ket-t-own, As right and left they fly. While she 
worth the cage I do en-gage,Of the bloom-ing God of Love! While she 

Pijg » gy would sit be-side me With my arm a-round her waist; As we 


sat in the low-back’d car; The man at the turn-pike bar Nev-er ask’d for the 
sits in her low-back’d car; Than bat- ties more dangerous far For the doc-tor’s 
sits in her low-bark’d car. The lov-ers come near and far And en - vy the 
drove in a low-back’d car. To be married by Fa-ther Maher,. O myheart would beat 




toll, 

But 

just 

rubb’d his 

auld poll, And look’d 

af- 

ter 

the 

low-back’d 

car. 

art ' 

Can 

- 

not cure 

the heart That 

is 

hit from the 

low-back’d 

car. 

chick- 

■ en 

That 

P«8*- g-y 

is pickin’. As 

she 

sits 

in 

the 

low-back’d 

car. 

high 

At 

her 

glance and her sigh, Tho’ 

it beat 

in 

a 

low-backH 

car, 
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1. 

'Tis 

the 

last 

rose 

of 

sum-mer. 

Left 

bloom-in g- 

a ■ 

2. 

rii 

not 

leave 

thee. 

thou 

lone one. 

To 

pine on 

the 

3. 

So 


soon 

may 

I 

fol- low. 

When 

friend-ships de 


All 

her 

love-ly com 

- pan-ions 

Are 

fad - ed and gone*. 

No 

Since the 

love-ly are 

sleep-ing, 

Go 

sleep thou with them*, 

Thus 

And 

from 

love’s shin-lng 

cir - cle 

The 

gems drop a - way. 

When 


flower of 

her 

kin-dred. 

No 

rose - 

bud 

is 

nigh. 

To re- 

kind - ly 

I 

scat-ter 

Thy 

leaves 

o’er 

the 

bed 

Where thy 

true hearts 

lie 

with-ered 

And 

fond 

ones have 

flown. 

Oh, 


mates 

of 

who 

would 


blusii- esj 
gfar- den 
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BELIEVE ME, IF ALL THOSE ENDEARING YOUNG CHARMS 

THOMAS MOORE Air: “My Lrodging- Is In The Cold Ground” 

p Andante ^ k 
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SANTA LUCIA 











LA LUISELLA 
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The Xiittie Ihistman 



“The Little Dustman” was dignified by the great composer, Brahms, in that he chose it from the many, 
many folk songs from the Netherlands to give the above most beautiful accompaniment. . 


88 








91 





92 










94 








Volga. Boat Song 



To effectively sing- fJtis song-» make a gradual crescendo to the middle phrase and then a gradual 
diminuendo to the final phrase. 


RUSSIAIf ROUm 

'Vigorously (hI HO ROTJHDj 

1 a) or 4 part) 



Still I will be hap - py. Hi, hoi an - y - bod-y home? 

If low basses and tenors are available the following parts may be added to the round. 

Contra Bass 
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HARK! THE EVENING HYMN IS STEALING 
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LOCH LOMOND 

Old Scotch Air 
Arr. MARGARET C. RICHARDS 


1 . By yOB bon-Ble baukS^Andby yOB bj-aej.where tie 

8. »Twas then ibatwe part-fid In yon ‘shady grl* n,On the 
S. 'The wee bir-dffis sing- And the wild flowers sprintAnd in 


sun shines bright on 

Loch 

Lo - BBond, 

Where 

me 

and my 

true 

love Were 

steep, steep side of 

Ben 

Lo . iDond, 

Where 

In 

pur - pie 

hue 

The 

siznshlne the wa-ters 

are 

sleep- Ing, 

But the 

brok 

- en heart 

it 

kens Nae 



er - erwont 

to 

gae. On 

the 

bon-nie. 

bon-nie banks 

of Loch Lo - 

mond 

hlgh-land hills 

we 

▼iew, And 

the 

moon 

com-ing out 

In the gloani - 

Ingr. 

ing. 

sec-ond spring 

a - 

gain, Tho* 

the 

wae-ful 

may cease 

frae their greet, - 



Oh! ye*n take the high road, and I’ll take the low road. And 
/Tv Y I T f T t T T 
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liodh Lomond 









AULD LANG SYNE 


ROBERT BURNS 

Andante 


Folk song 


Slfoiild auM ac-qiiaint-ance be for-got. And nev - 'er brocM to mind? SbouM 
We twa ba’e run a - boot tbe braes, And pu’d the gow-ans fine; But weVe 

We twa ba’e pai-dled the burn Frae mom~in* sun till dine; But 

And here’s a hand, my trust-y frien’And gie’s a hand o» thine; Well 


anld ac - quaint - ance 
wan - dered mony a 
seas be - tween us 


be for- got, And days 
wear- y foot Sin* auld 
braid has roared Sin’ auld 
kind- ness yet For auld 


of auld lang syne? 
lang sy-ne. 

lang syne, 

lang syne. 



Oi.how loT*-lT 1* th* avtiiliic.li tit •Teiiliig,nrbienih*'b*£u»weet3yrlnglii«,*we«tlTTln*!a*^lng,don*,4l«*,d<m*,dln;*,doB«. 

Oh, how lovely is the evening, is the evening, When the bells are sweetly ringing, sweetly 
ringing, Ding, dong, ding, dong, ding, dong. 
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JUANITA 



106 








106 




Cieiito Lindo 
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4. ’Tis no - where as pleas-ant liv - ing As right here in Em-men - that. 
Z. All the men are brave and hon - est. And their wives are good and kind 
3. Horse-hair-lace on moth-ers bon-net, Sil-ver bnck-le on dad’s shoe. 


MY BAMBINA 


Leggiero 


Swiss Folk Song 
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MARCH OF THE MEN OF HARLECH! 

English Words by 

JOHX OXENFORD Welsh Xational Melody 

With martial spirit throughout 


the 

tramp 

of 

Sax - 

on 

foe - men, 

y 

steeps 

and 

pass - 

es 

nar- row 

the 

reel - 

ing 

horse- 

men 

o - ver ! 

of 

Har- 

lech! 

hon - 

or 

calls us. 

our 

moth - 

ers 

may 

be 

weep- ing", 


Do 

ye 

hear, 

like 

rush - 

ing 

bit - 

low. 

Wave 

on 

wave that. 

Sax 

- on 

spear 

- men. 

Sax - 

on 

bow - 

men; 

Be 

they knights, or 

Flash 

with 

spear 

and 

flight 

of 

ar - 

row,* 

Who 

would think of 

Let 

the 

earth 

dead 

foe - 

men 

cov - 

er ! 

Fate 

of 

friend, of 

No 

proud 

Sax 

- on 

e’er 

ap - 

pals 

us! 

On 

we 

march, what 

Tho’ 

our 

sis - 

ters 

may 

be 

keep - 

irig. 

Watch 

for 

some who 


Tney Shall 
Death is 
Trem- bles 


Loose 

the 

folds 

a 

- sun-der. 

Flag 

we 

Cfm - quer 

un-der ! 

Strands 

of 

life 

are 

riv- en; 

Blow 

tor 

blow is 

giv- en ; 

For - 

ward, 

light - 

ly 

bound- ing. 

Hear 

the 

trump - et 

sound-ing! 
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March Of The Men Of Harlech! 
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1. Sleep, 

my 

love. 

and 

peace at - 

tend th€ie 

AU 

thro* 

the 

night; 

2. Though 

I 

roam 

a 

min- strel 

lone- ly. 

All 

thro* 

the 

night. 

S, Hark! 

a 

sol - 

emn 

hell is 

ring"-ing, 

Clear 

thro* 

the 

night; 


Guard- ian 

an - gels 

God will 

lend thee 

All 

thro* 

the 

My 

true 

harp shall 

praise thee 

on - ly 

AU 

thro* 

the 

Thou, 

my 

love, art 

heaVn-ward 

wing- ing 

Home 

thro’ 

the 


Soft tfie drow- sy hours are creep-ing*. Hill and vale in sluitihber steep- ing- 
Love’s young" dream,a - las, is o- ver. Yet my strains of love shall hov- er 
Earth- ly dust from off thee sha-ken. Soul im-mor-tal, thou ^alt wak-en 


Love 

a - 

lone 

his 

wateh 

IS 

keep - 

ing 

Near 

the 

pres- 

ence 

of 

my 

lov - 

er 

With 

thy 

last 

dim 

four - 

ney 

tak - 

en 

1 I _ _ 






THE ASH GROVE 


Eng'Iish Words by 


THOS. OLIPHAXT 

A ,, Gracefully, not too fast 


Welsh Melody 
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GUIDE rs, O THOU GREAT JEHOVAH 

iCWM RHONDDA) 


ROBERT ROBINSON 


JOHN HUGHES 


i. Gtiide us O Thou jg-reat 
g. O - pen Je - sus, Zi 
3- When the earth, be - g-ins 


ho - van. Guide us to the prom-ised land, 
fotm - tains, Let her rich-est bless-ln^ 
trem - ble. Bid our fear-fultho’ts be still: 


We are weak, but Thou art a - bXe Hold us with Thy pow r-ful hand. 
Uet the fie - ry, cloud-y pil - lar Guide us to this ho - ly home. 
When Thy judge-ments spread de-struc-tion. Keep us safe on Zi- on’s hill. 


Ho - ly Spin - it, 

Ho - ly 

Spir - 

it, Feed 

us till the Sav- ior 

Great Re-deeui - er. 

Great Re - 

deem - 

er. Bring, 

O bring the wel-come 

Sing-ingprais- es. 

Sing-ing 

prais - 

es, Songs 

of glo-ryun-to 


















Every round goes higher, higher. If you love Him, why not serve Him? 

Soldier of the cross. Soldier of the cross. 

Sinner, do you love my Jesus? Do you think I’d make a soldier? 

Soldier of the cross. Soldier of the cross. 

We are climbing higher, higher. 

Soldier of the cross. 


From “Religious Folk-Song of the Negro, edited by R. Nathaniel Dett and pub- 
lished by the Hampton Ilnstitute Press. 
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Deep River 
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THERE IS A BALM IN GILEAD 



think my works in vain. And then the Ho4y Spir-it Re-vives my soul a - g^ain. 




WESTERN 


DOWN m THE VALLEY 


Flowingly 







OLD CHISHOLM TRAIL 



132 





a cr 


Old Chisholm Trail 
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HOME ON THE RANGE 
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Cantlque De Noel 
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DECK THE HALL 


Old Welsh Air 


J oyously 





LULLAY, THOU LITTLE TINY CHILD 


_ English Carol from Coventry 

^ Moderate 

^ . . — , — . ^ I — ^ — I 1 — . , — . — I 1 ^ — , — I ) . 



Oh, how love-ly is the eve-ning*, is the eve - ning',When the hells are 


'-ing-lDing*, dong-, dh^, dongr, ding-, dong'. 
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JOLLY OLD SAINT NICHOLAS 
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THE FIRST NOWELL 


Words Traditional 


Melody Traditional 








CHORUS 


The First Nowell 


Descant 



Harklthebelllsrlng'-lng', Call-In gustosirg-ing-, Hearthe cheerful lay, Come, come, come away! 



Hark! Hark!thebeUlsrJng-Ing, CaU-lngusto slng-lng, Come,come,conie,coiiiea-way! 
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GOOD KING WENCESLAS 


JOHN M. NEAL 

jlf Moderately quich 


Traditional 


l.Good King Wen - ces 

- las look’d 

out 

On 

the Feast of 

Steph- en. 

2.‘^Hith-er, page, and 

stand 

by 

me. 

If 

thou know’st it. 

tell- ing. 

3. “Bring me flesh, and bring 

me 

wine; 

Bring me pine- logs 

hith - er; 

4r. “Sire, the night is 

dark- 

er 

now, 

And 

the wind blows 

strong-er; 

5. In his mas-ters 

steps 

I 

trod. 

Where the snow lay 

din - ted; 


When 

the 

snow 

lay 

round 

a - 

bout. 

Deep 

and 

crisp 

and 

ev - en; 

Yon - 

der 

peas - 

- ant. 

who 

is 

he? 

Where 

and 

what 

his 

dwell- ing? 

Thou 

and 

I 

will 

see 

him 

dine 

When 

we 

bear 

them 

hith - er’^ 

Fails 

my 

heart. 

I 

know 

not 

how; 

I 

can 

g-o 

no 

Ion - ger.’ 

Heat 

was 

in 

the 

ve - 

ry 

sod 

Which the 

saint 

had 

print - ed; 


Brig-ht-ly shone the moon that nig-ht, Tho’ the frost was cru - el, 

'^Sire, he lives a g-ood leagTie hence, Un- der- neath the moun-tain 

Pag*e and mon- arch forth they went. Forth they went to - g-eth - er, 

“Mark my foot- steps, my good page. Tread thou in them bold - ly, 

There-fore, Chris- tian men, be sure. Wealth or rank, pos - sess - ing 


When a poor man came in sight, Gath-ring win - ter 
Right a-gainst the for- est fence. By Saint Ag - nes’ 
Thro’ the rude winds wild lam- ent And the bit - ter 




fu 

el. 

foun - 

tain.” 

weath - 

er. 

cold 

ly.” 

bless - 

ing. 





UP ON THE HOUSE-TOP 


Allegretto 





O LITTLE TOWN OF BETHLEHEM 


PHILLIPS BROOKS 

- A.ndante 


LOUIS H. REDNER 


±. 

o 

lit- 

tie 

town 

of 

Beth-le- hem. How still we 

see thee 

lie! A- 

s. 

For 

Christ is 

born 

of 

Ma - ry; And g*ath-er'd 

all a - 

hove,While 

s. 

How 

si - 

lent 

- ly, how 

si- lent -ly. The won- drous g'ift Is 

g-ivn! So 

4^. 

O 

ho - 

ly 

Child- 

of 

Beth-le - hem, Be-scend to 

us, we 

pray; Cast 


bove thy deep and dream-less sleep The si - lent stars g*o by; Yet 

mort- als sleep^ the an- g^els Iceep Their watch of wond-ring' love. O 

God im- parts to hu - man hearts The hless-ing's of His heavVi. No 

out our sin and en - ter in. Be born in us, to - day. We 

\ U 


in 

thy 

dark 

streets 

shin _ eth 

The 

ev - er - 

last - ing* 

liig'htj The 

morn 

- ing* 

stars. 

to - 

g-eth - er 

Pro - 

claim the 

ho - ly 

hirth. And 

ear 

may 

hear 

his 

com - ing* 

But 

in this 

world of 

sin. Where 

hear 

the 

Christ 

-mas 

an - g*els 

The 

g*reat g*lad 

tid- ing-s 

teH; O 


hopes and fears of all the years Are met in thee to - nig-ht. 

prais - es sing' to God the King*, And peace to men on earth, 

meek souls will re - ceive him still. The dear Christ en - ters in. 

come to u.s, a - hide with us. Our Lord Em- man - u - el. 
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SHEPHERDS, SHAKE OFF YOUR DROWSY SLEEP 


Semi-Chorus 

Vivace 


BESANCON CAROL 
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WE THREE KINGS OF ORIENT ARE 


Allegretto 


J. H. HOPKINS 
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THE HOLLY AND THE IVY 


Eng-lish 


Cheerfully and like a dance 







THE TWELVE DAYS OF CHRISTMAS 





RING OUT, WILD BELLS 
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THE LINDEN TREE 


Adapted from the German 
Andante 


FKANZ SCHUBERT 



This song- is complete in three parts and may be used as a trio for girls’ voices » the alto tak- 
ing the tenor with bass omitted. 
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CRADLE SONG 


JOHANNES BRAHMS 
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Aria-Orpheos 
A Andante 


EURIDYCE, HERE I SEEK THEE 


GLUCK 







171 




The Lost Chord 



The Itost Chord 




Tke Iiost Ciiord 



5 


The liost Chord 
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GILBERT & SULLIVAN 


THE FLOWERS THAT BLOOM IN THE SPRING 


W- S. GILBERT 


SIR ARTHUR SULLIVAN 


JRast 










WE SAIL THE OCEAN BLUE 

From “H.M.S. Pinafor” 


W. S. GILBERT SIR ARTHUR SULLIVAN 


Moderato 
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TARANTARA, TARANTARA 

From “Pirates oi Penzance’' 

SIR ARTHUR SULLIVAN 


W. S- GILBERT 
A Allegro marcia 



Tarant ara, Tarantara 




TIT-WILLOW 

W. S, GILBERT From “The Mikado” SIR ARTHUR SULLIVAN 
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Tit-Willow 
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MY OBJECT ALL SUBLIME 

(The Mikado) 






GILBERT and SULLIVAN 


Very lively 





ONWARD, CHRISTIAN SOLDIERS 

{e’s & 6’s B.) 

s. BARING -GOULD ARTHUR S. SULLIVAN 

J=116 


1. On-ward, Cliristian sol- diers, Marching" as to war; With the cross of Je - siis 
S-At the sig-n of tri-umph, Sa-tans host dothflee;On,then,Christian sol diers, 
3. Like a might- y ar - my Moves theChurchof GrOd;Brothers,we are tread - ing 
4r. On-ward,then,ye peo - pie, Join our hap^y throng, Blend with ours your voices 


Go - ing on be - fore. Christ, the roy-al Mas - ter, Leads argainst the foe; 

On to vie - to - ry. Hells f oun-dar-tions quiv - er At the shout of praise; 

Where the saints have trod; We are not di - vid - ed. All one hod- y we, 

In the tri-umph song; Glo-ry, laud, and hon - or. Tin- to Christ the King 


For- ward in - to 

bat - 

tie. 

Broth-ers, lift your 

voic - 

es. 

One in hope and 

doc - 

trine. 

This thro^ count-less 

a 

ges 


See, His ban - ners go! 


On-ward Christian 


ges Men and an-gels sing. 






HOME, SWEET HOME 


JOHN HOWARD PAYNE 
Reverently 


HENRY R. BISHOP 




charm from the skies seems to haj - low os there. Which, 

looks on that moon from oor own cot-tag*e door. Thro' the 
birds sing*- ing* gpai - ly, that came at my call, Give me 
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ESr THE GLOAMING 

META OBRED ANNIE F. HARRISON 

A ■nAnm.f.P 



And tlie qui - et shad-ows, fall-ing*, soft-iy come and soft-ly g-oj 
Thongfii I pass'd a - way in si - lence, left you lone~ly, set yon free- 



When the winds are soh-hingf faint- ly with a g-en-tle, nn- known woe, 
For my heart was crush’d wdLth long>-ing-; what had "been could nev- er he. 



r r r r Y ‘ ' f 


19S 




lllfi 


£ 


1- The sun shines hrigfht in the old Ken- tuck - y homej 'Tis 

2. They hunt no more for the pos-snm and the coon On the 

3. The head must how, and the back will have to bend, Wher - 


sum - mer. 

the 

dar-kies 

are 


mead - ow. 

the 

hill and 

the 

shorej 

ev - er 

the 

dark- y 

may 

g^; 


The corn- 

• top's 

ripe 

and 

the 

They sing* 

no 

more 

by 

the 

A few 

more 

days. 

and 

the 


mead-ows 

in 

the bloom While the birds make 

mn - sic 

aU the 

day- 

g*liTn- mer 

of 

the moon 

On the 

bench by the 

old 

cab -in 

door. 

tron - hie 

all 

will end 

In the 

field where the 

sn- g*ar 

canes 

g'fow 





My OM Kentucky Home 



mer - ry^ all hap - py and hrig-ht* By ii - hy hard times comes a - 

sor- row where all was de-lig'ht; The time has come when the 

mat -ter ^twill nev - er he lig-ht^ JL few more days till we 



knock- ing- at the door. Then my old Ken tuck -y home, g*ood--nig*htf 

dark - ies have to part. Then my old Ken tuck-y home, g*ood-nig'ht! 

tot - ter on the road. Then my old Ken tuck-y home, g'Ood-nig*htl 
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Sailing 




LISTEN TO THE MOCKING-BIRD 
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Viennese Refrain 
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OH! SUSANNA 
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CARRY ME BACK TO OLD VIRGINNY 
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Carry Be Back To Oid Virg-inny 
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WHEN YOU AND I WERE YOUNG, MAGGIE 

W. JOHNSON J. A. BUTTERFIELD 


GEORGE W. JOHNSON 
, Andante 


1, 1 

wan-der'd 

to - 

day to 

the 

hill. 

Ma^-g*ie, To watch 

the 

2. A 

cit - y 

so 

si - lent 

and 

lone. 

Mag*- g'ie. Where the young* 

and the 

3. They 

say I 

am. 

fee - ble with 


Magp-g*!®; My steps 

are less 


scene be - low. The creek and the old rnst-y iiiillyMag’-g*ie,\irhere we 

g^ay and the best. In pol- ish^d white man-sion of stone,Ma.g^ie,Have 

spright-ly than then; My face is a we 11 -writ- ten pag‘^Mag=^ie,Bnt 


sat 

in 

the long*. 

long* a 

- sro- 

The 

green grove is g*one 

from the 

each 

found 

a place 

of 

rest. 

Is 

built where the birds 

used 

to 

time 

a 

- lone 

was the 

pen. 

They 

say we are a - 

g-ed 

and 


hill. 

Mag*-g*ie, Where 

first 

the 

dai - 

sies 

sprung*; The 

play. 

Mag*- g*ie. And 

join 

in the 

soi^s 

that were 

sung*; For we 


Mag*- g*ie. As 

spray 

by the 

white 

breakers 

flung^, But to 


PlTl 




old rust- 

■y 

mill 

is 

stm. 

Mag*-gie, Since 

you 

and 

I 

were 

young*. 

sang* just 

as 

g^ay 

as 

they. 

Magf-gpie, When 

you 

and 

I 

were 

young*. 

me you're 

as 

fair 

as you 

were 

Mag*- g-ie. When 

you 

and 

I 

were 

young*. 
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Tiie Chiiireh In The Wildwood 


place 

in the 

dale; 

No 

spot is 

so dear to 

my 

clear 

ring* - ing- 

bell; 

Its 

tones so 

s\%eet - ly 

are 

lo%-ed 

so 

weU; 

She 

sleeps, sweet- 

ly sleeps ’heath 

the 

wild 

flow- ers 

bloom,When the fare - well 

hymn shall 

be 


7 r v r p 7 ^ r 

Oh come, come, come, come, come, come, come, come. 


vild - wood; oh, come to the church in the dale. 


P " P " P ^ py P r 

come, come, come, come, come, come, come, come, come, come, come. No 


2 ( 




DIXIE LAND 


DANIEL D. EMMETT 


Allegretto 
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Let me t>e-lieve that you love as you lov d, Long',Long'A-g‘o, Long- A - g-o 
Still my heart treasures the prais-es I heard, Long,Long A-go, Long A ~ go 
Blest as I was when I sat by your side, Long,Long A~go,Long A - go 



211 






KINGDOM COMING 
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BEAUTIFXJL DREAMER 


liisi 


1. Beau-ti - ful Drearo-«r, walce un - to me; Star-Iig’M and dew-drop are 
3. Beati-ti- fnl Bream-er, out on the sea^ Mer-maids are chant-ing* the 


1 

K ':3';..-:xz= 


h— 





B 

fS 

|B 


^ i i: 

wait- ing* for Ehee. Sou 

wild lo - re - lei. C 

: u m A iM trT 4 

nds o 
) - v< 

f the rude world 

iT the stream-let 

- m — ^ 

heard m the day, 
va-pors are borne, 

— m — & — m — 

mill 1 1 i 




'22SSS‘ 


-'f 

— 

I^MI 

— 

— 

SSSSmS 


7 f-' 





— 4 



ri 


7 -^ 


Lnlld hy the moon-dijohthaveallpassd a - way! 
Wait- mg' to fade at the bright com-ing* morn. 


Beau-ti - ful Bream-er 
Beau-ti - ful Dream-er 


q^ueen of my song*. List while I woo Thee, with soft mel - o - dy 
beam on my heart. E'en as the moon on the stream-let and sea 
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SWEET AND LOW 


ALFRED TENNYSON 


J. BARNEY 








GRANDFATHER’S CLOCK 


Steady Tempo 


HENRY C. WORK 
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LITTLE ANNIE ROONEY 


Andante 


MICHAEL NOLAX 
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‘■1 

\ Reu - ben. 

Reu - ben. 

rve 

been think 

- ing What 

a 

grand world 

■ads would 

be 

1 01 my 

g-ood-ness. 

ffra- 

•cious, Ra- 

chel. What 

a queer 

world this would 

be 

3 1 

jReu- ben. 

Reu- ben. 

Tve 

been think 

- ingr,WTiat 

a 

gray 

life 

girls would 

lead 

1 

1 Ra - chel. 

Ra- chel. 

I’ve 

been think 

- ing-. Men 

would 

have 

a 

mer- ry 

time, 

3-! 

iReu- ben. 

Reu - ben. 

stop your teas ■ 

- ing. If youve 

an - 

- y 

love for 

me. 

! Ra - chel. 

if you’ll 

not 

trans-port 

us, I 

will 

take 

you 

for my 

wife. 


If 

the 

men 

were 

all 

trans-port 

- ed 

Far 

be - yond 

■ate 

Norih- em 

Sea. 

If 

the 

men 

were 

all 

trans-port 

- ed 

Far 

be - yond 

the 

North - em 

Sea. 

If 

they 

had 

no 

men 

a - bout 

them. 

None 

to tease them 

, none to 

heed. 

If 

at 

once 

they 

were trans-port 

- ed 

Far 

be- yond 

the 

salt - y 

brine. 

I 

was 

on 

- ly 

just 

a - fool 

- inff* 

As 

I tho*t 

of 

course you’d 

see- 

And 

weTl 

be 

so 

ver 

- y hap 

- py. 

’Cause 

I’ll love 

you 

all my 

life. 


NOTE: Reuben and Rachel may be used as a duet number, the girls or women alternating with the 
boys or men through the several verses. The number may also be used effectively as a canon, in which 
case the first verse only would be used, the second part entering after the first part has sung two 
measures. 
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Morn-ing' bells are ring^ing-jMcrn-ing- bells are riiigfing‘I)ing',diiig>doiig>I)iiig,tliii^^ 

The following •word! may he need to the ahore ronud^^^Are Ton Sleejplng?” 


CHEER UP 

Cheer up, . - . . , Cheer up, . . . 
Smile awhile, smile awhile; 
’Tisn’t going: to hurt you; 

’Tisn’t going to hurt you, 

Ha, ha, ha; ha, ha, ha. 


BLACK-EYED SUSAN! 

Black-eyed Susan! Black-eyed Susan! 
How are you? How are you? 

Very well, I thank you; 

Very well, I thank you; 

How are you? How are you? 


RHEUMATISM 

Rheumatism, rheumatism ; 
How it pains, how it pains ! 
Up and down the system, 

Up and down the system. 
When it rains, when it rains. 


PERFECT POSTURE 

Perfect posture! Perfect posture! 
Do not slump, do not slump; 

You must grow up handsome, 

You must grow up handsome. 

Hide that hump ! Hide that hump ! 
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OLD FOLKS AT HOME 


STEPHEN C. FOSTER 


Way 

down 

r 

ap 

- on de 

Swa - 

nee 

Riv- er. 

All 

up 

and 

down de 

whole 

ere 

a - tion. 

[All 

roiuni' 

de 

lit - tie 

farm 

I 

wan-de/d. 

tWlien 

I 

was 

play-ing' 

with 

my 

broth- er. 

lOne 

lit- 

tie 

hut a - 

mong* 

the 

bnsfe-es. 

!when 

will 

I 

see the 

hees 

a 

— ' hnm-niing* 


wha my 

heart 

is 

longf-ing* 

for 

de 

man - y 

hap- 

py 

take me 

to 

my 

sad - ly 

to 

my 

will I 

hear 

de 


ev- er; 

Deres 

wha de old 

folks 

stay. 

ta-tion. 

And 

for 

de old 

folks at 

home. 

sq^uan-der'd. 

Man - 

y 

de Song'S 

I 

sting. 

moth-er; 

Dere 

let 

me Hve 

and 

die. 

riish-es. 

No 

mat- 

-ter where 

I 

rove. 

tum-ming*. 

Down 

in 

my g-ood 

old 

home? 
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OLD BLACK JOE 


Ladies Trio 


STEPHEN FOSTER 












CHORUS 


Jobu Feel 
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RIO GRANDE 


Cheerily 


Sailors’ Chantey 
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C. CLIFTON BINGHAM 
Moderato 

■ - 


MOLLOY 








iloves Old Sweet Song- 


REFRATX 



T I T 
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SWING LOW, SWEET CHARIOT 


SOLO 





1. Let ev-Vy g-ood f el-low now join in a song*, "Vi - ve la com-pa- gnie! 
3, A friend on the left and a friend on the right, Vi - tc la com-pa-gnie! 



Vi-ve I’a-monrji "Vi-ve I'a-monr; Vi-ve la-monrj Vi - ve la coin pa- gnie! 





AEREY, AEREY, lEREY-O 




Aoi-oy', 


4. Eig-titeen liiaiiiii-eci ancL for-ty-foiix- 

!BIess tine sliix> tliat foroug-li-t me o'er, 

Sless tine slnijn tinat Inroug-lnt me o'er 
To worlc upon tine railroadl. 

5- Eig-liteexi liundLred. and torty'-five, 

X'd ratlner Jdg dead than Ibe alive, 

I'd rather he dead than he alive 
To woric upon the railroad. 

G. EJig-hteen hundred and torty-si:?c, 

Shouldered my shovel and picked up my picks. 
Shouldered my shovel and picked up m.y picks 
To work upon the railroad. 

T. Eig-hteen hundred and forty-seven. 

That’s the year I went to heaven. 

That's the year I went to heaven 
To work upon the railroad. 

8- Eighteen hundred and fox*ty-eight, 

St. Eeter said I was too late, 

St- Teter said I was too late 

To work upon the railroad. 

9. Eigrhteen hundred and forty-nine. 

The devil said I was in time. 

The devil said I was in time 

To work upon the railroad. 

lO. Eighteen hundred and fifty, 

Erom then until eternity, 

Erom. then until eternity 
I worked upon his railroad. 
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FOR HE’S A JOLLY GOOD FELLOW 



1. 

For 

he*s 

a 

jol - 

ly 

g-ood 

fel - low. For 

hes 

a 

jol - 

ly 

g-ood 


We 

won’t 

g-o 

home 

un 

- til 

mom- ing^j We 

won’t 


home 

tin 

- til 

2. 

The 

bear 

went 

o - 

ver 

the 

moun-tainjThe 

bear 

went 

o - 

ver 

the 


Was th^otli 

- er 

side 

of 

the 

moua- tain ,The 

oth 

- er 

side 

of 

the 


fel - 

low, 

For 

he’s a 

jol - ly good 

fel - low, Which 

no - bod-y 

can de - 

mom - 

ingj We 

won’t go 

home un- til 

mom- ing, Till 

day - 

light doth ap - 

motm - 

tain-. 

The 

bear went o - ver the 

moun -tain, To 

see 

what 

he could 

moun - 

tain; 

The 

oth- er 

side of the 

moun-tajn, Was 

aU 

that 

he could 





A MERRY LIFE 

Funitnili, Funicula 


LUIGI DENZA 


From The Italian 
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A Merry Life 
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RIG-A-JIG 


Allegro 
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1. Onre I was liap- py, t>ut now Fm for- lorn Like an old 

S.Now this man by name was Sig-- nor Bo - ni Slang-, Tall,big and 



coat that is tat- tered and torn,— Left in this wide world to 
hand- some as well-made as Chang, Where-e’er lie ap - peared , the 



fret and to mourn, Be - trayedby a maid in her teens. Now this 

hall loud - ly rang. With o- va-tionfrom ev-*ry-one there. He’d 







The Man On The Flying: Trapeze 







The Man On The Flying Trapeze 




3. Her father and mother were both on my side 
And very hard tried to make her my own bride. 

Her father he sighed and her mother she cried, 

To see her throw herself away. 

4. “Twas all no avail, she went there every night. 

And threw him bouquets on the stage. 

Which caused her to meet him; how he ran me down! 

To tell it would take a whole page. 

5. One night I, as usual, went to her dear home. 

Found there her mother and father alone; 

I asked for my love, and soon 'twas made known, 

To my horror that she'd rim away. 

6. She packed up her boxes and eloped in the night, 

With him with the greatest of ease; 

From two stories high he had lowered her down. 

To the ground on his flying trapeze. 

7. Some months after that I went into a hall; 

To my surprise I found there on a wall, 

A bill in red letters which did my heart gall. 

That she was appearing with him. 

8. He’d taught her gymnastics, and dressed her in tights. 
To help him to live at his ease; 

He’d made her assume a masculine name. 

And now she goes on the trapeze. 
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^ Aft^r first verse, repeat this measure with the words in reverse order; for example, the last 
verse will be as follows:«Et le cou, et le pattes,.et ledos, et le nez, et le bee, et la tete, Oh, 
Alouette, etc” 
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The 

shades 

of 

nigfht were 

fall-ing* fast, Tra 

la 

la, Tra 

His 

brow 

was 

sad', his 

eye be-neath,Tra 

la 

lay Tra 

‘O 

stay^’ 

the 

maid- en 

said/^and rest? Tra 

la 

la, Tra 

A 

trav - 

■Ter 

by the 

faith-ful hound y Tra 

la 

la, Tra 


m.p As 
lay Flashed 
lay'Tfy 
la. Half 


yonthy who bore 'mfd snow and ice A ban-nerwith a strang-e de-vice; 

like a sil - ver clar- ion rung- The ac-cents of that nn-known tong-ue 

tear stood in his brig-htblne eye. But still he an-swered with a sig-h: 

g-rasp-irg* in his hand of ice, That ban-ner with the strang'e de-vice: 
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O NO, JOHN! 









OH, MY BARLING CLEMENTINE 


Allegretto 


P. MONTROSE 


1. In 

a 

cav- ern, 

in 

a 

can- 

yon. 

Ex - ca 

- vat - tn g" 

tor 

a 

2. Dig-ht 

she 

was and 

like 

a 

fai - 

ry, 

And her 

shoes were 

num' 

-her 

3. Drove 

she 

duck-ling^ 

to 

the 

wat - 

er. 

Ev’- ry 

morn- ing- 

just 

at 

A. Ru - 

by 

lips a - 

bove 

the 

wat - 

er. 

Blow- ing- 

bub-bles 

soft 

and 


mine, Dwelt a niin-er, for-ty nin-er, And his daug-h-ter Cle- men-tme, 

nine-. Her- ring- box-es, with-out top-ses, San-dals were for Cle- men- tine, 

nine, Hit her foot a-g-ainst a splin-ter, Fell in - to the foam-ing- brine 

fine; A - las , for me! I was no swim-mer; So I lost my Cle- men-tine. 



0 me; O m7! We'!! get there by and If an-y-bo-dy llkea the speak-cr, It’m 1, I, 1, I, I. 


O Miyl O me! bfe’re tap-py as can be. If an-y-bo-dy likes the speak-er. It’s iae,me,iae, me, me 


O mef 0 my! We'll g-et there by and by. If anybody likes the speaker It's I, I, I, I, L 
O my ! O me! We’re happy as can be. If anybody likes the speaker, It’s me, me, me, me, me. 
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I came to a river and couldn’t g:et across, A Krasshopper sitting on a railroad track. 

Sing- Polly-wolly-doodle all the day. SinR Polly-wolly-doodle all the day, 

I jumped on a nig-ger and tho’t he was a hoss; A picking his teeth with a carpet tack, 

Sing Polly-wolly-doodle all the day. Sing Polly-wolly-doodle all the day. 
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will 

gdve 

you 

the 

key 

of 

heavn? 



He 

11 

will 

grive 

you 

the 

key 

of 

heav’n. 

Mad-am, will 

you walk? 


\Tho’ 

you 

g-ive 

me 

the 

key 

of 

heavVi, 



She* 

iTho’ 

you 

g-ive 

me 

the 

key 

of 

heav’n , 

Yet I will 

not walk. 



will 

g-ive 

you 

a 

blue 

silk 

g-own 



He* 

Ito 

make 

you 

fine 

when 

you 

gro to 

tow-n . 

Mad-am, will 

you walk?* 


\Tho’ 

you 

g-ive 

me 

a 

blue 

silk 

g-own 



She 


make 

me 

fine 

when 

I 

gro to 

town. 

Yet I will 

not walk. 



will 

g-ive 

you 

a 

coacl 

1 auld 

six, 



He 

(Six 

black 

hors 

- 

as 

black as 

pitch. 

Mad-am, will 

you waBC? 


Mad-am, 

will 

you 

talk^ 

Mad- am, will 

you 

walk 

and 

talk with. 

me? 

No, 

I 

will 

not 

talk-. 

No, I will 

not 

walk 

or 

talk with. 

thee. 

Mad - am , 

will 

you 

talki> 

Mad- am, will 

you 

walk 

and 

talk with 

me? 

No, 

I 

will 

not 

talk; 

No, I will 

not 

walk 

or 

talk with thee. 

Mad-am, 

will 

you 

talk? 

Mad- am, will 

you 

walk 

and 

talk with 

me? 


She: Tho you give me a coach and six, 

Six black horses as black as pitch, Yet I will not walk, 

No, I will not talk. No, I will not walk or talk with thee. 

He: I will give you the keys of my heart. 

And we’ll be maiiied till death us do part. Madam, will you walk 
Madam, will you talk? Madam, will you w'alk and talk with me? 

She: Thou shalt give me the keys of thy heart. 

And we'll marry till death do us part. Yes, Now I will walk. 

Yes. now I will w'alk. Yes- now' I wnll walk and talk with thee. 
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Thfs song- is dramatizfd as follows: duriiig each verse two girls bring to a boy(soldiprj the 
article mentioned in that verse, which the Soldier puts on After the last verse {which ends 
with the words-“wife of my own,”) the music Is hummed while all the girls Indignantly deprive 
the Soldier of the apparel he has fraudulently obtained. 


O SOLDIER, SOLDIER 
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SOME FOLKS 



1. 

Some 

folks 

like 

to 

sig-h. 

Some folks do. 

some 

folks 

do 

2. 

Some 

folks fear 

to 

smile. 

Some folks do. 

some 

folks 

do 

3. 

Some 

folks 

fret 

and 

scold. 

Some folks do. 

some 

folks 

do 

4r. 

Some 

folks 

g-et 

g-ray 

hairs. 

Some folks do. 

some 

folks 

do 

5. 

Some 

folks 

toil 

and 

save. 

Some folks do. 

some 

folks 

do 


izsaai 


Some 

folks 

long* to 

die. 

But that s not 

me 

nor 

you 

Oth - 

ers 

laug^h thro^ 


But that's not 

me 

nor 

yon 

They'll 

soon he 

dead and 

cold. 

But that's not 

me 

nor 

yon. 

Brood - 

iiwf 

o'er their 

cares. 

But that's not 

me 

nor 

yon. 

To 

buy themselves a 

grave. 

_But that's not 

me 

nor 

yon. 





MISTRESS SHADY 


American Colleg’e Song 


Allegro 



THE DEAF WOMAN’S COURTSHIP 


Traditional 
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LITTLE JACK HORNER 
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CAMPTOWN RACES 





266 










Evalina Dear 
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HARK, I HEAR A VOICE 

Male Voices 




Allegro 



DON’T GO AWAY AND LEAVE ME 
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HE MET HER ON THE STAIRS 


Moderate 

I 


LEVEE SONG 
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SPEAKY, SPIKY SPOKY 

Male Voices 


Allegro 

L ^ 1 • L _ ? 
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WK MKKT AGAIIN TONIGHT 

Let Melody Flow 
Male Voices 



REFRAIN 

. P 








We Meet A^ain TobI^M 



Used by Perinfsslas - Twice 55 sonars. Richard and CO- 


RED RIVER VALLEY 

Male Voices 
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Red River 'Valley 


miss your sweet face and your smile, (yonr smile)^ Jiist be~cause you are wea- 
sweetwordsyou nev - er would say, (would say); Now, a - las, must tl\e fond 
words from my lips cause you pain, (cause you pain) And my life it sliall be 
lone-ly and drear it would be, (it would be,) When you thinJc of the fond 


ry and 

tir - ed, 

You are chang’. 

-ing your range 

for 

a - 

while 

hopes all 

van - ish? 

For they say 

you are 

ffo - 

ing 

a - 

way. 

yours for - 

ev - er, 

If you 

on - ly 

love 

me 

a - 

gain. 

heart you’re 

break- ing-. 

And the pain 

you are 

caus - 

ing 

to 

me. 


REFRAIN 



hast- en to bid us a - dieu; Just re mem-ber the Red Riv-er 



Val ” ley, And the cow - boy who loved you so true. 



r p « y f ' r 


276 




BRING THE WAGON HOME, JOHN 

Male Voices 






HANDCART SONG 


Allegretto 


Music arranged by 
FREDERICK BEESLEY 








JAMES KIRKHAM 

A Moderato 


ECHO CANYON 






Mor-mons are cut-ting- and grad-ing like fun; They say they 11 stick to it un - 
knows ver-y well what the Mor-mons can do; He knows in their work they are 
we work faith-ful- ly, we’ll get our re-ward; Our lead-er is wise and in - 
work on the rail-road ten hours a day; We’re think-ing of the good times we’ll 
trav- eled hy ox teams and then tookthe stage,But when such con - vey- ance is 


til it’s 

com-plete, 

For 

friends and re - 

la - tions 

are 

long- ing 

to meet, 

live - ly 

and gay 

And 

just the right 

boys 

to 

build a 

rail- way. 

dus-tri- 

ous , too. 

And 

all things he 

tells us 

we’re 

will-ing 

to do. 

have in 

the fall. 

When 

we’ll take our 

la - dies, 

and 

off to 

the ball. 

all done 

a - way. 

We’ll 

trav-el in steam cars 

up - 

on the 

rail- way. 



Echo Canyon 
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ONCE I LIVED IN COTTONWOOD 


GEORGE A. HICKS 

Moderato 


Folk Son^ 


1. Oh, once I lived in Cot-ton-wood” And owned a lit -tie farm, But 
S. 1 yoked old Jim andBal-ly up. All for to make a start ; To 

3. At length we reached the“BlackRidge,’*Where I broke my wag-on down; I 

** While Bet-sy was a walk-ing, I told her to take care j When 


raise the cane and cot - ton, I 

moved a - long quite slow - ly An 

with a clum - sy ce - dar pole, I 
to blub - ber out As 


I right a - way must go. But the 
And oft - en looked be-hind. For the 
I fixed an awk-ward slide; My 

As loud as she could bawl; If 


rea - son why they sent me , Im sure I do not know 

sands and rocks of **Dix - ie” Kept run- ning thru my mind, 

wag - on pulled so heav - y then That Bet - sy could-not ride . 

I was back in “Cot - ton - woodj* I would-n^ come at all. 


Once I Lived In Cottonwood 


5 . And when we reached the Sandy, we could not move at all. 

For poor old Jim and Baily began to puff and lawL 

I w’hipped and swore a little, but could not make them rout 
For myself, the team and Betsy, were all of us give out. 

6. And next we got to Washington, where we stayed a little while 
To see if April showers w'ould make the verdure smile. 

But Oh, I w'as mistaken, and so I went away, 

For the red hills of November, looked just the same in May. 

7. I feel so sad and lonely now ; there’s nothing here to cheer, 

Except prophetic sermons, which we very often hear. 

They will hand them out by dozens, and prove them by the Book ; 
I’d rather have some roasting ears ; to stay at home and cook. 

8. I feel so weak and hungry now^; I think I’m nearly dead; 

’Tis seven weeks neipLt Sunday, since I have tasted bread. 

Of carrot tops and lucerne greens we have enough to eat, 

But I’d like to change my diet off for buckwheat cakes and meat. 

9. I brought this old coat with me, about two years ago. 

And how I’ll get another one, I’m sure I do not know. 

May providence protect me against th ewind and wet. 

I think myself and Betsy, these times will ne’er forget. 

10. My shirt is dyed with wild dockroot, with grease wood for a set; 

I fear the colors all will fade when once it does get wet. 

They said we could raise madder, and indigo so blue 
But that turned out a humbug ; the story was not true. 

11. The hot winds whirl around me, and take away my breath; 

I’ve had the chills and fever, till I’m nearly shook to death. 

"‘All earthly tribulations, are but a moment here.” 

And oh, if I prove faithful, a righteous crown shall wear. 

12. My wagon’s sold for sorghum seed, to make a little bread. 

And poor old Jim and Bally, long, long ago are dead. 

There'S only me and Betsy left to hoe the cotton tree; 

May Heaven help the Dixieite wherever he may be. 
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CARRY ON 






Carry On 
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Carry On 





CHORUS I^arts ad HK 

— K 1 


Carry On 


ere sc. 


l!l«l 




AS WE HOLD OUR BANNERS HIGH 


Words and Music by 
W. O. ROBINSOK 
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As We Hold Our Banners Htg-li 
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As We Hold Our Banners Higrli 
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It is the call 
The clouds all have 


to which we 
a sil-ver 




Comrades In The M. I. A. 
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Comrades In The M. I. A. 
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M. I. A. OUR M. I. A 



The following verses by another author may also besung to the above music. 


I. This IS the work we love the best, 
M.I.A., our M.I.A. 

To thee we'II cimg and stand the test, 
M.I.A., our M.I.A. 

There is no doubt about its fame, 

And proud we are of its great name; 
We^l always work to prove the same, 
M.I.A., our M.I.A. 


2, So louder now we swell the strain, 
M.I.A., our M.I.A. 

Inspire our hearts thy heights to gain, 
M.I.A., our M.I.A. 

Let truth and honor be our goal ; 
Exalt the life — make sweet the soul. 
And ever on the chorus roll, 

M.I.A., our M.I.A. 
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M.LA.,WE HAIL THEE 
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The Clarion Call 
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WE WILL SING AS WE GO 


CAROL H. CANNON 


TRACY y. CANNON 





a tempo 


We Will Sing* As We Go 





AS THE ROSE 

Two part Song 






jj- , - 

Sing'! Sing'forthe g'lad^g'old-enbows Bring'-ingtheirwoiit and their pleas-ure, 


As The Rose 
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JUNIORS OF M. 1. A, 



307 






Juniors Of M-I.A. 
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Junior Hiking Song 



3 ; 






SPINNING SONG 


CARL REINECKE 
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THE HONEY GATHERER’S SONG 




OH, THE BEE HIVE GIRLS ARE HIKING 


Arr. by OSCAR KIEKHAM 




SONG OF JOY 

MARY H. WOOLSEY ROLAND C. PARRY 

Lively Waltz time 





Note: The Womanho call may he used at the beginning as well as the end of the song if desired 
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Wom-an-ho for WorkI Worn- an - ho for Homef Wom-an- tio for Ser-vice to 







you’re a friend of mine. With your jol - ly get to - geth-er, With your 
you’re a friend of mine, With your good, times of the year, And your 



glad and hap - py cheer. Hel - lo, ^Bee Hive, youVe a friend of 

Trier - ry com - ra-dier. Hel - lo. Bee Hive, youVe a friend of 



mine. And I’ll wave a - loft your ban - ner. 

mine; You will keep my vis - ions bright- er. 


BEE HIVE ROUND 



Build - ers, Gath-’rers, Guard - ians, , feel joy. 
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THE M MEN ARE LEADING ALONG 



822 








Rally Song* 
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Oleaner G-irls And'^^'^Men 



Fac - es lift-ed to -ward tlie 




YOUTH’S CALL 


ELSIE C. CARROLL 


WILLIAM F. HANSON 







Youth’s Call 
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GOLDEN GLEANER’S PRAYER 


GWEN and JAMES McCONKIE 
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GOLDEN GLEANER THEME SONG 

ANNABEA WAYMAN & JUDITH W. PARKER 
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♦tTlie introduction should played only before the first verse and should have the effect 
of trumpet calls. 

Copyrlg|-hi 194 6 by Younff Women's Mutual Improvement Association 
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AROUND THE CAMPFIRE 


OSCAR A. KIRKHAM 

r - dO -i 1 . 1 . ^ K- 



HIKING SONG 


Alla marcia with gusto 


Eng-lish hiking song 
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Hiking* Song* 
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341 


Explorer Hiking- Song* 
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